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A • complete pre-digital 
newspaper building 

The Fjeld-Ljom Newspaper esses some older faptops, . in order subscriibers in · a manual Kardex 
Museum is a complete pre-digital to show visitors the technological system, a cash register for pay­
newspaper building, exactly the shifts in t!he journalists' work. ments, and a few analog calcu­
way it was organized up until Fjeld-Ljom's archive of metal di- lators. 
around 1975, when the newspaper ches is stored here - it was econo- d th 
moved out to a new location.. . mical to reuse them when illustra- The news manuscripts an e 

advertisement texts were handed 
Machines, devices, tools and fur- tions were needed. The museum to t!he foreman in the production 
ni ture for the various work proe- owns five analog cameras. A dark- d t t th d fl · · • . . . f 1 epar emen on e groun oor. 
esses up to the f1mshed pnnted room w1tlh eqmpment or deve o- B d t t t b ·t . . . . . . o y ex was ise I y compos1 ors 
,md d1str1buted newspaper were pmg and copymg film neg-at1ves 1. t· ch. 1. 
l 

• . I on me cas mg rna mes, one me 
ef t behmd, and have been tak en has recently been rebmlt. W e a so t t· t • t 1 1 Aft . . . a a ime, cas m me a s ugs. er 

care of as a workmg museum. have a chche machme on show. h . b • t d th 1 . avmg een prm e , e s ugs 
Severa/ ob7ects have also been don- It transferred photos to polymer It d • t t 1 • ts · • . . . were me e m o me a m o-o • m 
ated from other newspapers and cl1ches, to prmted 1m 1letterpress, F d·t i. · tu O L t · · f d k · , 1. d a un '1 or caslmg appara s. a er 
prmters. J om us or a tour aroun li e m the museum s cy m erpress. th It d • th It· . . . ese were me e m e me mg 
the newspaper buildmg! t f th ty tf h. 

KARDEX SYSTEM po o e pese mg mac mes, 

the 
and east into new slugs. 

In the small newsroom on 
first floor there are desks for the • Close to the newsroom you will The museum has two Linotype and 

d. d · 1· H • f. d h . h two Intertype hne casting mach-
e 'ltor an one JOuma 111st. ere 1-s m r e receptmns, w ere cust- . f d'ff t d 1 ch 

Il · f I · ld d d f mes, o 1 eren mo e s, ea a co ect1on o manua: typewr,1- omers cou or er an pay or ·th •1 . •th t · • • d d . w1 severa magazmes w1 rna • 
ters of -different types and con- subscnptrons an a v~rtlsements nces. 
structions. 11he museum also poss- Here i.is the archive of Fjeld-Ljom's 

The museum' s Typograph type­
setting machine i•s of different 
construction, and was never used 
in Fjeld-Ljom. 11he Ludlow title 
typesetter, witlh a good selection 
of matrices and sizes, 'Simplified 
the setting and handling of head­
ings by casting them into metal 
slugs. 

SET BY HAND 
Jllustrasj@n: Stian Tranung 

Gratis AVIS~ 
Bli medlem av 
Pressemuseet 
Fjeld-Ljoms 
vennerl 

Omsider 
Fjeld-
Ljom 
på engelsk 

Pressemuseet Fjeld-Ljoms 
Venner har uibgiitt ~ årlig Mu­
seumsa vis regelmessig de siste 
tjue åra. Artikkelskriving og 
Wknisk produksjon er utført 
utelukkende gjennom frivillig 
og ubeta1t dugnadsarbeid. Selve 
arbeidet med avisa, med ved­
li~ehold av det gamle utstyret 
og produksjon på gammelmå.~ 
ten, har vært et mål i seg selv. 
I tillegg har vi målgrupper bå­
de lokalt og nasjonalt, der vi 
håper på større oppmocksom­
het rundt bevaringsarbeidet 
som Venneforeningen utfører. 
Vi er så beskjedne åmene at vi 
er en viktig faktor både i det 
maJterielle og immaterielle 
~ . Avmhuset på 
Røros er unikt, og ikke bare i 
norsk sammenheng. 

Gjennom utveksling av ..er­
faring og møter -med et inter­
nasjonalt miljø av entusiaster 
som de vi har i vår egen foren­
ing, har vi erfart ait viktig 
kunnskap står i ferd med å gå 
tapt. Kommersiell bruk av bly­
basert trykkeriutstyr opphørte 

Af 
. . f ... L moved into the press room. Here printed and folded, the newspapers for rundt femti år siden. De 

ter an 1mpress1on o u1e type- f 1 ·ldr h som fort att b h · ~ ... ~. b ·d . . they were placed on '!'he bed of It was o ten schoo chi · en W'. o s e ers.l\.~r ar e1 et 

Fjeld-Ljom, a newspaper building since 1891 

set text had been made m the . . . . er pe t t odt lr.~-the museum •s Neb1olo cylmder delivered the news pa pers, and we n sag g vo~ue men-
proof press and errors corrected . . neske å ' ' flatbed press. 'Dhe cl1ehes were have preserved a bag which was r n • 
the body text was ready for page . . . 

k T·h ·, , k f ed measured for accurate height w1th used on tlheu routes. Venneforeningen arbeider 
rna e-up. 1s ta.is was per orm B h h • h d th 
by typographers who ·worked at_ a ~l~~t e:~-::rec: ~;ug:~h:e ~ PLATEN PRESSES må1bevi,sst for rekruttering av 
long table, called rhe stone, w1th . J yngre, og vi er ganske sikre på 

t . t· k . even prmt across all page ele- at dette airbeidet kan og bØr 
access o composmg sic s spacmg • d N f h d ·d 

t •.
1 1 1 id ' ments. Two pages were prmte ewspapers o ten ' ai s1 e gjøres i et mternasjonalit miljø. 

rna er,1a, ru es an more. . .,,h h. • d b · · · b · · d 
So f th h din d 1 at a t1me. 1. ' e mac ·meis powere usmesses m JO prmtmg, pro u- EntusialStene er for få og raget 

.. L tme ~ e e:.c }s, adn a_ so by an electric motor ancl f eatures cing ephemera such as brochures, I i sin videsite forstand for kom-
me ext m many ut uue ai vertise- . f d d f Id. · I h d d • · • O · 

t b h d 
. a suctwn ee er an o mg unit. etter ea s, an mv1tat1ons. ur plisert til at vi kan sitte på 

mens, were set y I an usmg type O · · l H ·d lb w· dmill :--... ... 
from the approximately 80 cases The museum also possesses an ngma . ei_ e erg . m hver_ vår lille tue og regne ffieQ 

·th ty .,,h h Id J h . be fl bed 1. platen press w1th an electric motor alt v1 skal overfø_ ,re kompetan-wi pe. 1. ' e museum , as a var- o er o anms rg at cy m- •d 1 f . h k Th . · · 
· d 1 · f f f 11 d h. h . d .... L was 1 ea or suc tas s. e mus- sen til nye generaJoner. 1e se ectron o type aces or a • er press, w ic 1s operate wim 1 h tw ld 1 t eum ai so as o o • ·er p a en 
needs. There are atso drawers with a manual flywheel and has manu- d t· ·h· f Derfor ønsker vi å spre infor-
b d f 

.· . . preses, an cut mg mac me rom . . 
or ers, leurons •and chches with al sheet feeding. CHN M _. f ld L b t t mas;ion og kunnskap så vidt 

general motifs, wbich were used When the edition had been 
1 

aml,ds ie • . ~
st 

u . no ut som praktisk mulig. Og 
b 11. h h d . . d d ld d east, our o est prmtmg press. an d :f h . algt å 1 . to em e 11s t e a vertisements. pnnte an o -e , the newspapers . er or a'T VI v age e1 

When text, titles, advertisements 
1

wer~ ready for di1stribution. Their tron hand press from 1833, man~- avi,s på engelsk som forteller 
and cliches had been assembled subscribers' names and addresses factured by T. M. Schumacher m om vår virksomhet og et unikt 
into finished pages, tlh·e pages were ~ embossed on metal plates, wer~ Hamburg. museum. 

<Trøkkaren) -
the pioneer 

soon turned out fu.at he wæs far to a ba1d mood. He tried his hand as following year ha was back in the 
radical for the owners and was a coal w'holesaler in Trondheim. mounta·in villages and started the 
fired as editor. It was a failure, so already the newspaper Østerdølen at Tynset. 

Røros not ·· only 
a mining to1wn He continued as a pr.inter and at- A signif,icant newspaper pioneer, 

the same time planned a new news and also the first to receive and 
paper in Røros. Fjeld-Ljom appe- print the manuscripts of the bud-
ared in 1886 and was the direct ding young writer Johan Falk-

With a license from the king, opposiite of Fjeldposten. berget. 
Andreas Halvorsen came to Røros 
in 1868 to start a book p.t1inting Ber~ ':as c~bative, radical an_d 
business. A by-product at the print- hard.1hitr~~g ~ fille columns. His 
ing house wa1s; the newspaper newspapir gamed great approval, 
Fjeld posten. Halvorsen did not b~t. ~l•so many opp~nents. Berg 
want pol1itics in the columns. The cnt!cized the . establishment and 
content of t!he Fjeldposten was to believed that 1t wa~ the yourh and 
«serve information and education «the young of mmd>> who were 
for the common man.» Ha1lvorsen the future. <<Drag into the light 
died ,in 1871, and drose who con- all musty and halfrotten», he 
tinued to run the prinring business wrote. 
and Fjddposten eventuaUy em- In 1903, he had enough of 
ployed Olaf Ql,sen (who later Røros, sold the business and left 
changed his name to Olaf 0. <<the cursed smoke hole», as he 
Berg). as prmter and editor. It called the place when he was in 

Olaf 0. Berg, locally just cælled 
<<Trøkkaren» - 'Dhe Printer, was 
also a teacher in Typography and 
printing for several of tlhose who 
would -later 'become prominent 
newspaper people -in Røros: Hen­
rik . Grønn (Dovre), Johannes Iv. 
Ødegård (Mauren - Arbeidets 
Rett), Magnus Hamlander. (Øst­
lendingen) and Kristian Fl·oor 
(FjeN-Ljom) were among the app­
rentices in the newspaper house 
by Hyttelva. It was a hotbed of 
both ideas and technology. 

Røros is primarily known a.s 
a mining town, wit h a rich 
mining hIBtory dating back to 
the discovery of the first ore 
deposilts in 1644. «Rørosmu­
seet>>, ded~cated rto pre.serving 
the town's history, is primarily 
a mining museum located in 
the old smelting house, which 
wa.s rebu.Ht as a museum after 
·i't burned down in 1975. Olavs­
gTilva is also part of the mu­
seum, serving as a visitor mine. 

Mining acti,vir~ies in earlier 
times had an impact on the 
Hves of almost everyone in t he 
surrounding area and are a 

significanrt reason why Røros 
is listed on UNESCO's World 
Heriitage List. 

However , Røros is more than 
just mines and mining. Nota-
bly, the town has a rich news­
paper ru.story. Five newspa-
pers were published simultane- " 
ously here in the early 1900s. , 
And there is still acitivity in a "'­
modem Fjell-Ljom, which is 
now a weekly newpaper and 
very present in digital media. 
We hope this edirtion of the 
museum newspaper can contri-
bute toa more nuanced picture 
of Røros ' history. 
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Redaksjon, teknisk produksjon, dugnad og forpleiniing: 
Carl Peter Løken - Tore T øndevold - Ane Thon Knutsen 

Marit Brandsnes - Jens Hystad - Tor Ivar Bjørnå 
Bjørn Erik Eriksen - Guri Anikki Torgersen - Arne Wold 
Ragnar Løkken - Jan Erik Øvergård - Gu~ar T~onesvold 

Torbjørn Eng - Arvid Rotbakken - Trine Schmidt - Einar Gala.aen 
Jon Ola Kroken - Synnøve Nitter - Anne-Kristine Løken 

Beate Møller - Petter Bratland - Lars Magne Langøien 
Arne Ingar Bækken - Eli Neby - Katharina Lut~ - Steinar Bakken 

Jeremy Luther - Maarten Renckens - Kim A. Bøe 
Knut Ketil Oftedahl - Trond Deg.nes Agnes Btffn 

Aud Toril Osmoen Sørgård 

Klisjeer: Marit Brandsnes 
Sats og Trykk: Pressemuseet Fjeld-Ljom 

Røros: A Place in Europe 

In the past year, we have lifted our gaze from our own news­
paper house and connected with a European community that shares 
our concems: We must strive to preserve not only typesetting ma­
chines and printing presses as cold and stiff symb<Yis of a· bygone 
era, but also the craftsmanship that accompanred t!hese machines 
_and contributed to dissemi.nation of words and opinion-s in the 
spirit of democracy and freedom of expression. 

Through the European Heritage Days, the European Commis­
sion and the Council of Europe have given us the opportunity to 
hold severa:l gatherings with quite young enthusiasts, all interestecl 
in learning to operate equipment similar to the machines we have 

• ·at the Press Museum Fjeld-Ljom. Interest in learning to '"u·se- and 
_-maintam machines that no longer have any commercial value is • 
-understandably limited. But as long as we choose to see Europe 
as a whole, we are enough in number to carry on t!he legacy from 
fue pioneers who once apprenticed for several years before they 
could enter regular production, in a newspaper or a printing press. 

The typographic profession, as we knew it fifty years ago, has 
practically disappeared. The trade uniion has di'ssolved, becoming 
part of a !arger union, and scre~n and keyboard have Iong replaced 
lead typesetting and composing sticks. 

It has warmed us that we have been welcomed with open arms 
. by this small but strong letterpress community in a unified Europe. 
. 'J1hrough the project, we have brought together enthusiæsts from 
. ten countries, with nearly as rna.ny different mother tongues - and 

: ':_our common conclu'Sion is that t!his is jU'st the beginning of some­
- • thing together. 

In Røros, hke so rna.ny other places with newspaper and printing 
' • press museums, we may not have been diligent enough in liftmg 

~-'0ur eyes from t!he type case and seeing that there are others like us. 
W e just need to be will-ing to look a httle furt!her, da.re to cross 
some lingui-stic and cultural bounderies. And lihen be rewarded 

•- tenfold in return. 
fan Erik Øvergård 

Se_ptember 2024 

The World's Northernmost 
Letterpress Studio -Trøkk 16· 
365 km north of the Arctic 
Circle, in the small town of 
Harstad, you'll find Trøkk 16, 
the world's northernmost let­
terpress studio. Harstad has 
played a significant role in the 
regional printing history since 
the late 1800s. Trøkk 16 foc~s­
es on creative B2B designs and 
print projects, as well as small 
editions of cards, posters, art­
works, and notebooks. 

Meet Petter: The Man Behind 
Trøkk 16 

Petter, the manager of Trøkk 
16, is a 38-year-old designer, 
electrician, graffiti artist, fa­
ther, and husband. He started 
the studio after the 2020 pan­
demic 1ed to the cancellation 
of all his other projects. As he 

puts it, <<it was meant to be. \)~ Petter is drawn to the feel, sme ll, and craf t of letterpress print ing 
Like many places around j 

the world, Harstad saw its let- tered only by experienced prin- him fulfillment and happiness. feel at home in the old print· 
terpress technology become ters. Although Petter does not house by the river. 
obsolete as newer, more efficient claim t'o be an expert at rt'hat Fjeld-Ljom's Impact 
technologies emerged. How- level, he is fascinated by the 
ever, in the late 1980s, an old term. In modern slang, «trøkk» 
local printer managed to save means getting a blow to the 
parts of this historie equip- cheek or a punch, a harmless 
ment on an island outside and ironic term that resonates 
Harstad. Fast forward to 2019 with Petter's identity as part 

' 

Fjeld-Ljom means everything 
to Petter. It is a place where 
he can develop his skHls as a 
printer and connect with like­
minded people. As the only 
letterpress S'tudio in the north, 
he values• the opportuni-ty ,._.,o 

work on common projects like 
the newspaper and help main­
tain the intangible cultural 
heritage of this historie craft. 
The informal, hands-on lear­
ning environment art Fjeld­
Ljom, combined with t he 

Plans for the Future 
I 

<<Keep on print ing; I guess I 
can't just quit», -Peb; .says. 
Shortly after this article, he 
opens a dedicafted physical 
store connected to his print­
shop. Located in the ci'ty een. 
ter of Harstad, the shop . is 
part of the newly started crea­
tive collective «Preg». If you're 
ever in the area, stop by rto en­
j oy workshops, events, cqffee, 
and hangout possibilities ·'with 
other creative individua:ls. 

this old printer was ready . to of the skater, punk, DIY move-
dispose of his collection. By ment. He hopes the strong 

"chance, Petter, a lifelong lover identity of the name will help 
of arts, cra.fts, and · history, got Trøkk 16 stand out in the niche 
involved through 'industry con- letterpress industry in nor­
nections. His passion for 1-et~r- thern Norway. 
press printing was ignited du­
ring his Graphic Design degree Why Letterpress? 
in Southampton, where '.pe 

"' spent countless hours in the 
print room, • :♦-.:, ',.A • •::,. ,, "",, ·r , ;i~ 

1-_, t.. -g,':.: 

In the summer of 2020, alter 
a hectic local fundra~, • P~~r 
saved all the equipment from 
the island just weeks before 
the old school where it was 
stored was sold to new owneb . 
The pandemic brought uncer­
tainties, but the situdio's start­
up began as a test project. In­
terest from the market grew 
alongside Petter's own renewed 
passi'on for the craft: Balancing 
part-time jobs and teaching 
local you th arit and design 
made it possible for Petter to 
run a small letterpress studio. 

The N ame: Trøkk 16 

«Trykk 16», or the local dia-­
leet «trøkk>>, refers to printing 
16 book pages on one side of a 
sheet of paper, a skill once mas-

Petter is drawn to the feel, knowledge shared by the 
smell, and ·craf't of letterpress ··«Røros gang>> , .~mak,es- ,,P,e·tter ,. - • 
printing. As a former electri­
cian who has always worked 
with his hands, he was capti -
vated after his first imprint in 
2013. He loves the limitations, 

,. .. , ... 
.... ..... . 

imperfections, and unique i­
derrtit y reflected in every print. 
Petter beiteves that if a task is 
too easy, it lacks strength. He 
enjoys the contrast between 
the heavy, oily, 1000 kg steel 
machines and ·the delicate pa­
per with designs that reflect 
hours of proud, hard work. 
For Petter, each print tells a 
story and represen ts a j ourney. 
He irusists tha:t if he is not 
proud on behalf of the client, 
who pays a premium for a 
craf~d product, h e shouldn't 
do it at all. His high ambitions 
for his work drive him to pur­
sue his passion, as it brings Petter Bratland, the manager of Trøkk 16 

All new: 
Center ior Type & Print 

,( ! ·• 
~- ;t "f· . 

.. -, ! ~ '(' 
' ; .. 

- ~ :} ;. 

• ' • J 

As this newspaper goes to print, The initiative and founder is our .bolds the !argest collecti~ dt Ii ad 
an all new association is seeing • own deputy charma.<in of tlhe board type in Norway. It might~fl~ -' be 
the light of day. The association at «Fjeld-Ljom», Marit B_randsnes. the largets one wit!h wo,clcing ,pfe,s·_ 
a-ims to be a center for Typograp- After years of the teachmg grap- ses. That, at the writing rriof;t_ent 
hie history and letterpress printing. hie design, Marit created a letter- holds 13 presses, both Pt()(;jf:irtg 
«I want tlris· Center to be a place press studio at the school where presses and platen presses~ ·;M~iv 
where you can explore ilie magic she worked. When the school shut is focated a two houi- ~ive #.bm 
of letterpres-s. A place to connec;t down in the fall of 2023, Marit Oslo. ·' . ::;:, 
with history, the ba.sies of design, was eager to preserve the collec- Hopefully this would turn 111t~ a 
the materials, freedom of the press tion and make a space for the full time workplace. A plae;e_ .;for 
and the power of ha.ving your own community to experience the great workshops and •lectures f9r· sd-!9°1 
voice and bow important it i'S to joy of letterpress. children, • students, amateur~ ' ~d 
use :it. That you can ,immerse your- In July 2024 the presses wiH move artists. The process of finding_.f~­
self in your own creatliv-ity through into its new home in Moelv. A ding for bhese activ.ities has st?,I· 

Marit Brandsnes hope to turn V erkstedet into a full time work place the limitations that letterpress 130 square meter workshop. Filled ted, Marit teUs us. • 
gives you.>> Marit says. what we belfreve, at the time being,www.verkstedet.org 

.... 
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Collaborative adventures 
The Oslo National Acedemy of The Arts+ Fjeld-Ljom 
bridging generations and technologies 

The 2023 edition of Fjeld-Ljom erial knowledge gives students a pc-world, choosing a font can dii~e 
was' taken over by students and deeper understand.ing of the prof- me nuts. Is 'it good, is it pretty,1s 
illustration· /Jrogram at The Oslo ession and the history of print. it cool? Will people find it ugly 2 
National A cademy of the Arts ... We don't belive in old or new, I never know. But being in a work: 

The collaboration wich Fjeld-
1 
analogue or digital, hut rather in shop like this limits my choices.­

Ljom·J _a~ted_ for over a year. ~n fi_n~ng interestin'? w~ys of com- 1 It is easie~ _for me to .'star:, ma~e 
this ed1t'Jon, we· focused on edit- bmmg tedhnolog1es 'm order to a composttlon, and JUSt g~ for 
orial illµstration, typography, and communicate ideas. something. I feel like intution 
Jetr~ring. This project was initia- 1 plays a bigger part here, and limi-
ted-' by Fjeld-Ljom member and Now, let's hear from the students tations this format brings makes 
assikikte professor Ane Thon Knu- ' about their experiense: me dedsions quicker. 
tseti, : afong witih professors • Si~i I 
Do~_en ;aad ·Ellrner Stefan. Eight What was most fun/interesting/ Are you happy you don:thave. to 
sh,ldent* _p~ticipated in the prod- 1 surprising • live without In Design? •• 
ucfioi_if a-~--- ~~~s; and many '?ther j Gaining in•sight in~~ the pro- InDesign serves as a val\lable 
bachl!'i>1'-:s. ·and _master'•s students cess behind publishing.· was parti- resource that makes the 'proctsss 
co~~f~~i?f 1itlustrations or text. I cularly enjoya~le: ~1ile i knew more ~asy, but !t can.p.ot ,rep,l;ace 

'..\~, .. ,~ .:v.,. . _ . j beforih~d ,that_' 1t mvoJ~e~ ~ ~om- the ~~que anq tnneless, aspects'. of 
Le!f.· • g_~r,~ 'in-,. e11!,Catton· , prehens1ve prøcess· an~ :·~gn1f1cant 

I 
trad1tional_ newspaper prod~ctt<?n· 

u1 ~ ,, : slo.~National Academy of amount of ·work, one tynds to for- The student that was part of 
tht"~ .-:~ .. 1.is( ilie only -higl;ier eclu- 1 get just' how extensive-~d Jcabor- the productioo at Røros wa'S: · 
ai.i,,. ~~~?fl. -~ - ~o~~y . with ~tensive•_it_ tru1ly) s. 'W!~~ss~'? the :Sara Andersson, • M_aja • U1eqef~, 
lefter ress prmtirig faciJ1tJ.es. I craftmansh1p of eadi mdw1dual Max Koolstad Hennksen, Margit 
Letterpress • is integral to tli.e-ir contribut-ing to shaping a page was 1-Rønn:ing Omholt? Asta Sparr, ·.• 
educa:~n, reflecting iong-standing I especially impressive. Kainat Jawaid, Saralinn Hembre 
trad.itiQ.ns. The departement views I . Singstad, Ingrid Helland. 
graphic design and illustration as Would you recømend other stu- If you want a copy of the paper, 
artistic practices rooted in the hu- 1dents to have a go moveable-type lcontact aneth·on(at)Icliio.no and 
ma.rtistic tradition and the invent- I and printmaking? Jf yes, why? . . I she wiH send you some copies free 
ion of the printing press, linking I Yes!. Espec.rally rf you are like of charge! 
all .asp~ of, the program to pub-

1
me. and find the v.rorld of typo-

listmg md ,mass media. This 'mat- graphy to he .lci.nd -of seary. In the 
Margit Rønning Omholt gets a first hand experience with the inter­
type, aided by Fjeld-Ljoms • intertype operato1' Gunnar. 

lfi'rl ·tr,fp in march 2023, making page 1 anå 4! From the left : Ane Thon Knutsen, Siri 
Ælrlier " Ste,fan, Maijt1 Ulebe,rg, Sara Andersson,. Max Ko/Jtad Henriksen and Margit 
6:rzboh?, 
i " 
... ,; 

Dokken, 
Rønning 

Øctober 2023 and the paper is printed! 

Slde 2 

The Norwegian 
Letterpress 
community 

Letterpress is a craf t that has 
con tinued to grow in the new 
millenium throughout Norway. 
We area small country of only 
5 million inhabitants, yet there 
is still a handfull of practitio­
ners who keeps utilising letter­
press in their practices as ar­
t ists, designers and educators. 
For this issue we've made a 
small list of some of our col­
leagues, in addition to the ar­
t icles on this spread: 

..... .. @ 
a, 

-, . \; ·-· • 

.. .. - ..... -- ... 

Ane 
Thon Knudsen 

Halden 
Bookworks 

IDDIS 
- The Norwegian 
Printing Museum 

~.il::® Kunst­
~~ prenteverket 
t:'I ,.. ·' \':J. ... 

NLN 
- Nordic Letterpress 
Network 

~~~?!.~ Verkstedet 
~l!:f,~ "The workshop" 
-~ :J~. • . ~~ - Center for type 
I'::\ J":' 
\:J ·' - ~ and print 

' 
I 

.\ 
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fi~llumelltal hook arts 

People walking 
1 sitting inside he 

The Fresno State 

free to write what she liked». 
And rthis freedom made her 
one of the most important 
writers of our time. 
Words are materials. 

Ahe's adaptation of «Kew 
Gardens» a llows viewers oo 
physically walk through the 

Knut.sen has spent 5 years text, enhancing 1the materials 1 

realisin g this project, plannin.g,
1
' of l'iterature; t he paper, type 

printing • and installing the' and ink. 

In June 2024, Ane Thon Knut­
sen unveiled a monumental in­
stallation of 1514 letterpress 
prints at the Fresno State Li­
brary in conjunction with the 
33rd International conf erence 
on Virginia Woolf. 

short story «Kew Gardens» by 
, Virginia , Woolf. Woolf herself 
" typeset, printed, and pub­

lished «Kew Gardens» in 1919. 
The typesetter Virginia W oolf 

Establishing· her own publi­
shing company errabled Woolf 
to Wli.te and experiment, free 
from editors' opinions about 
whæt wom.en should and 
shouldn'·t wrtte. 

through and 
installation in 
Librar.y, USA. 

For Virginria Woolf, type­
setting significantly influ­
enced her writing style, and 
owning her own printing press 
made her, in her own words, 
«the only woman in. England 

Ane, a member of Fjeld-Ljom . 
for nearly nine years, nolds a 
practice based PhD in graphic 
design and owns a private let­
terpress studio in Oslo. Ane 
sees vast potentia1 in -the fu­
ture of letterpress. • She be­
lieves t hat, much like Woolf, 
many young designers and 
artists discover thait th'e con­
straints of this technology 
offer a unique way to en gage 
wi't'h fonn and content artisti­
cally. When everything i'Sn't 
possible, creativiity thrives. 

Being Typographer a designer and a maker of books as material, Ane says, I want you ~o see p~ecisely 
that. I don't want ;he words to be invisible. I do not want you to /orge that _YOU are r.n fact mte;;;-
• • h d • k I want you to read and not for a moment f orget 1t. Y et, I am also en -tmg wzt paper an m -

sing you inside the book, inside a story, between words. 
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A short history of 
printing in Norway 
The art of printing arrived late in 
Norway. The country was the se­
cond to last in Europe to have a 
p1'inting press, only bef ore T urkey. 
Norway was a part of Denmark, 
and almost all printing was con­
centrated in Copenhagen. How­
ever, in ·1643, the Danish printer 
Tyge Nielszøn arrived in Oslo, 
then called Christiania, with a 
handpress and cases with type. 

In the beginning of the 1800s, 
there were only four ·small prin­
ting presses in Norway. But after 

1 
Norway won independence in 
1814 ( subsequentl y in a political ' 
urnon with Sweden unril 1905), 
the Norwegian newspaper and 
printing trade grew rapidly. 

The first printed book in Norway, 

I 1830 .L f" t • handpress ;an almanac for the year 1644, 
n me irs iron d b T N. l . Ch • · N · t li d t •he printe y yge 1e szøn m rz-m orway wæs ms a· e a • . . . 
. Ch • . • • te G d hl stranta. ma1or nsbania prill r røn æ 

& Sons. In 1840 they al-so irrstalled • . . . 
, f ' •J b d • 1· d Chrrstlama were met with recog-the country s 1rst " at e cy 'ill er . . . 

I · t I h }"eld mtion from profess1onals abroad .. 
PL~ess. t his :_1° c ear :'t edn J a- The illustrated edi~ion of the lee· 

iom, w 1L'u was prill e on ., 
h d f ·.., t rt · 1889 lander Snorn s «Sagas of the Nor-. an press rom 1"' s a ill , . . 

. ·ts f: t fl tbed 11n· d·er press weg1an Kmgs» from 1899. was a got 1 irs a cy , h. hl" h . N . . . 
b t ·t be f • to t!he ' 1g ' 1g t ill orweg1•an prmtmg. u 1 may a ew years m 

1900s. The fir~t rotary press in FIRST LINOTYPE 
Norway was mstalled for the 
newspaper Aftenposten in 1886. 

GOTHIC SCRIPT CUL TURE 

l'he first typesetting machine in 
use in Norway was a Kastenbein. 
During ~he 18 weeks long printers' 

Like Denrnark, Norway was un- strike in 1889 the employers bad 

type, in use from 1919. 
D~e to -the dfrspersed settlements 

and a challenging geography, Nor­
way bad for a J-ong time a • rela­
tive! y 1high number of newspapers, 
and therefore many loca:l printers. 
Almost all of them bad their own 
printing facihty. For many years, 
Røros had three newspapers, each 
with its own printing press. 

JOINT PRINTING 

The effects of the drgita,J trans­
formation have changed this in 
favor of joint printing in a limited 
number of places. Today there are 
around a dozen newspaper prin­
ting plants in the country. The two 
Røros newspapers of today are 
printed in one of these. 

l'he large Norwegian book and 
magazine printers have in recent 
years mostly been shut down, and 
a substantial pa-rt of thtis produc­
tion hæs been ta:ken over by prin­
ters abroad. 

In t'he centuries with Jetterpress 
printing, there was only little pro­
duction of machines and taols for 
the printing trnde in Norway. Un­
til the end of World War Il, Den­
mark and Germany were our most 
important suppliers. Thereafter 
the choice of suppliers of such 
equipment was broadened. 

two Kastenbeins sent from a Dan­der German rinfluence, and was 
part of the gothic •script culture. ish printer, in order to weaken the TYPE DESIGN 

It was not until around 1880 vh!an strike. "& 

latin typefaces domrinated in Nor- There is only one example of 
wegian hooks. In newspapers, In 1897 the first line casting rna- type design for !etterpress prinbing 
blackletter typefaces persisted "for chine in Norway, a Typograph, in Norway. The artist Gerhard 
a few more decades. Fjeld-Ljom was installed at Oslo Prenteverk. Munthe designed a cælligraphic 
replaced the German blacldetter The fiFst IJinotype was irrsta1'1ed at medieval srnipt, which Gebr. 
Fraktur with a roman typeface for John Grieg in Bergen in 1899. Klingspor in Germany cut into 
its body text in 1910. The next two decædes, the sirnpler type around 1905. It was never fi-

and cheaper Typograph was pre- nished and destroyed durug W arid 
Towards the end of the nille- ferred by many Norwegian prin- War li . It was an inspiration 

teenth century and into the 1900s, ters. However, in the end the Lino- for the Fæbritius typeface, for Mo­
there was an increasing awareness type, and the similar lntertype, notype typesetting in 1962, and 
of quahty in Norwegian printing lwon the market. Fjeld-Ljom's first was revived as the digital typeface 
and several tbooks from printers in typeesett-ing machine was an Inter- Frisianus in 1994. 

EurcJpean Heritage 
Days Stories . 
In 2023, the associat10n Friends national contacts that we will be 
of the Press Museum Fjeld-Ljom able to benefit from mutually in 
(Pressemuseet Fjeld-Ljoms Ven- the years to come. 
ner) was granted funding from The project has demonstrated 
the Council of Europe and the that threre are both museums 
European Commission for a Euro- and individuals in Europe with 
pean project in the field of Lett- an interest and willingness to 
er press, with a focus on training work towards preserving the old 

European Heritage Days 

Journees europeennes 
du patrimoine 

in the use and maintenance of craftsmanship that ceased com- a European perspective. The 
old typesetting machines. mercial use fifty years ago . Press Museum Fjeld-Ljom was 

As part of the project, we have We are now continuing our awarded 9,900 eurq in project 
conducted three ,dJ.ifferent gath- work, alongside European friends funding in 2023, marking the sec­
erings, two in Røros and one at and colleagues, aiming to secure ond time a Norwegian project has 
the Museum fur Druckkunst in financial support to sustain this successfully secured funds from 
Leipzig, Germany. Participation effort, not !east . the European Heritage ·Days 
has come from ten different Euro- The EU annually allocates a (EHD) program. 
pan countries, and through the limited number of grants for pro- As part of our efforts to recruit 
project, we have established inter- jects within cultural heritage with younger enthusiasts who can con-

Johan Falkberget 
The Poet and 
Journalist 
of Bergstaden 

J 

Many poets consider journ.alism 
as a sordid occupation, unwor­
thy of a proud and elevated spirit. 
Not so with Bergstaden's , own 
poet, Johan Falkberget, who ,lov-
ed the newspaper profession. \ 
«To be a pressman,» he said is 
the finest of all. Journalism is 
my daily breath: «When the rown 
sleeps, the newspaperman is aw­
ake. He is the iron !ung of our 
intellectual life» 

It all began with Fjell-Ljom, 
lang befare he became nationally 
renowned as an author. It was 
in Fjell-Ljom that he had his first 
stories printed in 1899 at the age 
of nineteen. And it was from Fjell 
Ljom's editor, Olaf O. Berg, that 
he received his first testimonia!, 
stating, among other things, that 
his contributions «have been 
received with excitement and 
interest by the public . . . It 
would please me greatly to find 
out that Mr. Falkberget has fin­
ally found his place in life - in 
the journalistic and literary 
sphere .» 

Even as a young man, he dream­
ed of one day becoming the edi­
tor of Fjell-Ljom. The dream 
came true. He became the editor 
of Fjell-Ljom, althoug perhaps 
prirnarily in name. When Fjell" 
Ljom was to be ressurected after 
being halted by the occupation 
authorities from 194 3 - 194 5, 
Falkberget stepped in. He became 
co-editor, a langside Olav Kvikne. 
Later, the ti tie was changed to 
«editor for public education.» 

Falkberget had a heart for Fjell­
Ljom lang after he became a fam­
ous author, with works such as 
«The Fourth Nighwatch» and 
«'Bread of the night» despite the 

• fact that as a social democrat, he 
was politically further to the left 
than the editors who took over 
Fjell-Ljom after Olaf 0. Berg 

The composing department, the p1'essroom and rooms for drying 
printed sheets and packing the finished p1'oducts in the Christia­
nia-printer Steen in 1879, then one of the major printers in the 
capita/. (Woodcuts ) . 

Falkberget held editor positions 
in both Ålesund and Fredrikstad 
befare returning to Røros and 
dedicating himself to his career 
as an author. 

European 
Commission 

tribute to passing on the know­
ledge of the use and maintenance 
of line casting machines, especi­
ally to new generations, we pri­
marily print this year's edition of 
the museum newspaper in Eng­
lish. Our experience from our 
recently concluded EU project is 
that different native languages 
and cultural backgrounds do not 
necessarily pose an insurmoun­
table challenge in the work of 
preserving expertise and intan­
gible cultural heritage. 

COUNCIL OF EUROPE 

CONSEIL DE L'EUROPE 

DISCLAIMER: 

«This document has been prod­
uced using funds of a joint Pro­
ject between the European Union 
and the Council of Europe. The 
views expressed herein can in 
no way be taken to reflect the 1 
officia! opinion of the European 
Union or the Council of Europe». 

'Johan Falkberget as young 
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Pressemuseet Fjeld-Ljoms venner 

Bank lban: N02842800529020 
SWIFT/BIC RORBN021xxx 300NOK 

The Friends Association of the Press 
Museum operates on a voluntary basis, 
membership fees are used entirely to 
operate the unique musemn, which 
annully produces newspapers using 
traditional methods. Support our work 
with your membership! 
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www.fjeld-liom.no 


